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Paco Cao’s artistic proposals are determined by their precise perception and accurate expression. Adhering strictly to the P_O_ commission for Terrassa, the artist cleverly combined his own interests and lines of research with a context unfamiliar to him. The result is Fèlix Bermeu, a passionate study of a seductive character from Terrassa whose vital adventures are explored in the form of a fictionalised biography. The artist has built two bridges: one of them between the city and Fèlix, the other between his own trajectory as an artist and this character’s life. Both have enabled him to fully develop his interest in art, in history and the ways in which we relate to it, in the mechanisms of appropriation and subjectivisation of history, in the media, art, spectacle and in personal satisfaction, enabling him to update appraisals of art of the past from a contemporary perspective and to interrelate his personal biography with his professional activity.

Indeed, this double bridge links Fèlix to Paco and to the city, to its history, peculiarities, social structure and certain significative spots thanks to which the artist begins to research and compile the data that has gradually configured the character’s biography. The information ranges from anecdotes and accounts furnished by chats and interviews with residents in Terrassa to data obtained in archives and other documentary sources. Cao has behaved at once as a snoopy detective and as a distrustful historian reconstructing a life that has progressively captivated him. As a result of an anecdote about the present bishop of Terrassa – who happens to live in New York, the same city as our artist – and of a visit prompted by curiosity, Paco Cao begins to devise a tale tinged with fascination for a precise period and a life that are no less real for being untrue.

Driven by curiosity, spurred on by biographical data that allow him to carry out a personal and experiential journey through places and moments that have characterised a certain age in art and history, as in the best suspense story, Cao slowly becomes enmeshed within a story of mutual fascination. It is almost as if Fèlix, the paradigmatic character of whose love life we have precious little information, wished to project his seduction into the future, towards us, via this fictionalised account.

As the investigation progressed, the working procedure began to take shape and the artist made his decisions, acting sometimes as a documentalist and at others as a historian, and even as a medium, in order to reconstruct obscure aspects or those on which there is little information available. Several strategies from the historiography of art have configured the mechanisms of approach and reconstruction of Fèlix’s life, although more attention seems to have been paid to the patterns appearing in historical and apprenticeship novels, and in thrillers. All these models have permitted Paco Cao to explore the life of this character, who appears as a paradigm of a certain age and a city (Terrassa) that no longer exists, despite still being stored in the memory of some of the city’s dwellers. We also learn of the reasons that led the artist to investigate and reconstruct this life (as in thrillers and education novels, a seemingly banal event triggers a journey or an exploration that leads the main character and/or narrator to confront a mirror-image of himself), the same reasons that explain the fascination of the reader.

We must also bear in mind that while the character’s life is fictional, all the material that documents and explains it is presented in a way that confers the story reliability and credibility, not only as a result of the detailed historical data and overwhelming amount of well-researched information, the rigorous inclusion of the character in history, but also because of the documentary and media accompaniment, ranging from period photographs to the recreation of well-known events. As in the film  Forrest Gump, the hilarious historical credibility that surfaces when a character is made to appear in period documentaries and recognisable events actually binds the character to existence, becoming the fine thread that Paco has woven to ensure the life of the flying kite continues to be tied to ours.

All these devices and the artist’s precise and elegant prose guarantee the appeal of the story as a journey through common landscapes. This idiosyncratic life story can play a double rôle in the re-enactment of collective history: on a local scale it implies the reconstruction of a period, the twentieth century, that is still fresh in the memory of many inhabitants of the town, forming a part of their experiences, anecdotes, scenarios, streets, families and key characters, while on a broader scale it represents a journey through particularly significant places and moments shaping a collective memory and subjectivity. Deep down, the fantasy surrounding the life and travels of Fèlix is a journey through the more or less fictional, more or less real moments furnishing the recent past we call history or common history, memory, sense of community and of belonging, or shared subjectivity.

No matter that we shall never find Fèlix’ birth or death certificates in any registry office, for he already is a reality who has strangely materialised in the life of those of us who have conversed with Paco Cao during his months of research, inquiries and reconstructions. The voyager who roamed around half the globe has left a decoy that is too attractive to ignore, for it is capable of summoning the most intimate dreams of adventure, trial and freedom, and of surreptitiously playing the leading rôle in these wintry melancholy stories. Paco and Fèlix, hand in hand, now offer Terrassa an elusive personification of certain collective drives –– adventure, risk, romanticism and meaningful impassioned living.

